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MARY LOU PAVLOVIC

Mary Lou Pavlovic was born in Canberra in 1965.  Completing a Bachelor of Arts in
Painting, at the Canberra Institute of the Arts in 1989, she moved to London in 1992 to
undertake a Master of Fine Arts at Goldsmiths College.  Mary Lou has lectured in
visual art throughout the UK and at the Victorian College of the Arts, Melbourne.
She has completed a number of important artists residencies, including a private
residency with Tate Tokyo Residence Project Director, Johnnie Walker.

Mary Lou takes an active role in organising strategic, political exhibitions and events,
and views this as a vital part of her practice. The artist curated the group exhibition
Fallout, at VCA Gallery in 2001, and in 2002 brought British art critic Matthew Collings
to Australia.  She has recently set up her floating art museum PavModern in
conjunction with Modular Records. PavModern hosted the 2004 Jake Chapman
Lecture Tour.
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2001 The Briefcase, Simon Barney, Sydney
2000 Sweet Anarchy, The Australian Embassy, Tokyo
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1999 Small Works for Small People, Room 35, Gitte Weise, Sydney
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1992 Recent Work, Linden Gallery, Melbourne
Recent Work, Room Four Gallery, Melbourne

1991 Untitled Installation, Royal Academy of Art, London
1989 Mixing Dust, Canberra Theatre, ACT

TWO PERSON EXHIBITIONS
2002 Installations, with Nike Savass, Conny Dietzschold Gallery, Cologne
1998 Internationale Photoszene ’98, with Tracey Moffat, Die Weisse Galerie,

Cologne
Mary Mary Quite Contrary, with Mary Anne Francis, Gasworks Gallery,
London

GROUP EXHBITIONS
2005 Check Point, Mori Gallery,  Sydney

The Shangri-La Collective,  Green Papaya Art Projects, Manila
Material Girls and Boys, Deloitte Offices, Sydney

2004 Woollahra Small Sculpture Prize, Woollahra Municipal Council, Sydney
Imaging the Apple, Ballarat Fine Art Gallery, Victoria and touring

 New Works Hazelhurst Regional Gallery NSW
Southside Art, Deputy Premier John Thwaites Office, Melbourne

                        The Shangri La Collective, Institute of Modern Art, Brisbane



ABN Amro Emerging Artists Award, ABN Amro Tower, Sydney
2003 Art Cologne Conny Dietzschold Gallery Sydney, Cologne

Six Australian Artists Conny Dietzschold Gallery Cologne
La Trobe University Collection, La Trobe University VIC

2002 Melbourne Art Fair 2002, Conny Dietzschold Gallery
Sculptures, Objects, Installations, 12 Galleries Sculpture Exhibition,
Conny Dietzschold Gallery, Sydney
Sculpture, 12 Galleries Sculpture Exhibition, Campbelltown City
Bicentennial Art Gallery, NSW

2001 Fallout, Victorian College of the Arts Gallery, Melbourne
The Multiple Box, Sydney

2000 Melbourne Art Fair 2000, Conny Dietzschold Gallery
The Retrieved Object, curated by Elizabeth Gower, Linden Gallery,
Melbourne
Threads of Humanity, Wollongong City Gallery, NSW

1999 Sci Art ’99, Multimedia Art Asia Pacific Festival, Queensland
Sciencentre, Brisbane

1998 Family Credit, Edinburgh Festival Exhibition, Collective Gallery,
Edinburgh

1998 Pandemonium, British Showcase of Contemporary Video Art, LUX
Cinema, London Electronic Arts Gallery, UK
Surveillance, Artspace, Sydney

1997 Internationale Photoszene ’97, Die Weisse Galerie, Cologne
1996 MA Degree Show, Goldsmiths College, London

Perseverance Works, Charity House, London
1991 Discrete Entity, Canberra Institute of the Arts, ACT

GRANTS AND AWARDS
2004 British Council, for Pavmodern

Reichstein Foundation, for Liar! Public art project
Australia Business Art Foundation, for Liar! Public art project
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COLLECTIONS
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